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In December 2024, the Ajanta Ellora Arts Residency in
:TF' their second edition hosted multidisciplinary artists
g e . Their time at the
L

residency combined personal exploration, engagement
with local students, cultural exchanges, and hands-on
experiences, culminating in a collaborative
performance with folk artist Shri

- This initiative aims to
Wrejuvenate the city as a hub for
. contemporary and cultural
expression and actively
| encourage participating global
artists to engage with
traditional art forms of India,
specially from the



[.una Montel 1("gl"()
& Adrian Fisher
Poets and artists

based in London

www.montenegrofisher.org

Luna Montenegro and Adrian Fisher are poets and artists based

in London, they collaborate in a fluid space of visual, physical and
sonic research. Their work investigates ideas of improvisation,
participation, poetics, locality and social transformation exploring
the boundaries of human and non-human existence. As the
collective ‘montenegrofisher’ they make performances, texts,
videos, visual and sonic installations, images and curatorial
projects worldwide.

! Their work has been shown in the Institute of Contemporary Art
: (ICA) London, Southbank Centre, London, CCCB (Centro de Cultura
!"E-RE {2 Contempordnea) Barcelona, MAC (Museum of Contemporary
s C {fZ  Art) Santiago, Chile, Bibliotheque Nationale de France and The
C 0Z Venice Biennale, among many others. They have been awarded
international art residencies in France, Mexico, Belgium, Italy,
Chile, Norway, Switzerland and India.

Their work has been published by Crater Press, London, Errant
Bodies, Berlin, Intuitive Projects Press, London, Grapheme,
Germany, Poem Atlas, London, Visible Binary, USA, Boiler House,
UK, ESLA, English Studies in Latin America, El Rizo Robado,
México, Rio Grande Review, Texas, USA, Erotoplasty, South Korea,
Splinter, UK, Tentacular, UK, diSONARE, Mexico, Alba Berlin,
Germany, datableed, UK, Dostoyevsky Wannabe, Scotland and
Tonic, Chile among other poetry and art journals.
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Dilip Khanderay
Folk dancer and
choreographer

https://www.youtube.com/wa
tch?v=FYXaKrx-7eQ&t=7s

Shri Dilip S. Khanderay is a distinguished cultural ambassador of
Maharashtra, renowned for his unwavering dedication to preserving
and promoting the state’s rich artistic heritage. He has judged over
150 classical and folk dance competitions, nurturing and encouraging
traditional art forms while ensuring their continuity for future
generations.

As the founder of Shri Khanderay Kala Mandal, he has organized
more than 300 cultural programs, making a significant impact on the
promotion of Maharashtra’s artistic traditions. His forward-thinking
approach to cultural outreach includes presenting over 25 programs
on television, making traditional art forms accessible to wider
audiences.

Shri Khanderay also established the Shivajirao Patil Khanderay
Pratishthan, which annually honors 15 individuals for their
contributions to social and cultural activities. A passionate advocate
for grassroots talent, he has tirelessly supported rural artists,
providing them with platforms to showcase their work.

Through his inspiring efforts, Shri Khanderay has demonstrated
how art and culture can be transformative forces for community
development and social well-being. His work continues to leave an
indelible mark on Maharashtra’s cultural landscape.
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Participating artists had

> guided trips of Ajanta and
§ Ellora caves. They spent time
> to understand the nuanced

heritage of the architecture
at the Ellora caves, especially
Kailasa cave 16. Minute details on
how the chariot shaped temples, the
Jain goddess Ambika who is richly
depicted under a mango laden tree,
to the extremely evocative frescoes
of Ajanta caves were exchanged
with the artist to create an immersive
experience so that the artists could
use the influence to develop their
performance pieces in their future

Artistic Inspiration works to be showcased globally.

from Cultural Harmony

These historical treasures
provided a deep well of
inspiration for artists and a
tangible connection to centuries
of Indian artistic tradition.
Artists drew inspiration from
the fusion of Hindu,
Buddhist, and Islamic
cultures that are still
throbbing in the region but
need to be siphoned into
contemporary arts and
cultural dialogue.
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Collaborating with
Unsung Folk Arts from
Marathwada

X

In an effort to revive the
traditional and tribal arts of
Marathwada, along with the resident
artists there is a regional artist given
the opportunity to collaborate with
contemporary participatory artists.
The participating artists are also
provided the opportunity to observe
traditional art forms like Himroo and
Paithani, and other local art forms so
that they can create works inspired
with the cultural familiarity

Cultural Knowledge
Exchange with Arts
Faculty and Students

The art students in the
: region who get limited
"" — opportunity to
Anu l/]ad = collaborate and learn

directly with global

artists leverage the
residency to have in-depth conversations on global arts, and even plan future
online collaborations with the artists.

Luna and Adrian engaged with faculty and students of architecture, art, film,
and theatre at humanities department of Maharashtra Institute of Technology,
MGM School of Films Arts, and Dr. Babasaheb Ambedkar Marathwada
University. They interacted with the faculty and art students to exchange ideas,
and conducted workshops, blending global and local perspectives. They were
invited to view the work of film students at MGM. They also facilitated activities
that explored artistic expression and meaning-making through art, sound, and
movement despite speaking different languages. One of the words that stood out
with the artists in these interactions was - ‘anunaad’, meaning resonance.



The Panchakki

Thelr eXploratlonS through At the Panchakki, as they experienced

the water mill and read about how the
water was brought to it, there were
some beautiful photographic moments.

The reflection of the dargah in the
water and the gate outside the mill
made for a lovely calm setting. Many
Guided EXploration for ReSJ'QIG local kids wanted to take photos and

> Luna and Adrian obliged much politely.
Ajanta and Ellora Caves (e A surreal discovery for the artists was

Z the space underground leading up to the
Adrian and Luna, with their Englishand ¢,  river with many arches.
Chilean backgrounds, found themselves L
deeply intrigued by the expressive use of cz_
hand gestures they encountered in various ©O
facets of Indian culture. The sculpturesat !
Ellora, with their detailed hand gestures, %
-
o

carry profound symbolic meanings within
Hindu, Buddhist, and Jain traditions. These
gestures act as a form of non-verbal
communication, expressing spiritual,
emotional, and divine messages.

Furthermore, they noticed how hand gestures
are innate to everyday conversations, ()
seamlessly complementing verbal Nun
communication. Dilip remarked during a T
conversation between artists that ‘haathonki @
toh poori ek bhasha hai, jo shabdo ki bhasha ;‘_
e

»
3
se parey hai’. And Luna responded by saying, ‘in T
England, people mostly have their hands in the Q C’JQ'
pocket! Maybe because it is so cold! > Arts and ECOIOgiC‘a\
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S Artists visited Kagzipura, a small village in f = <
»  Khuldabad taluk that is home to the 700-year-old
. legacy of fine handmade paper. They interacted with
L the artisans to learn the paper-making technique,

< recorded repetitive movements of the artisans
+  making paper, the rhythmic sound that the water made,

5 and nuanced sounds like the mechanical jarring sound of the grinding
'g vat. There were discussions about the availability of Indian hand-made
qU)J paper in the UK, acid free paper and its popularity among artists.
ul o
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Sunday Market at Jafar Gate

The Sunday market in old
Aurangabad buzzed with life—
a medley of sounds, colors, and
chaos. Adrian recorded the
vibrant soundscape, jean sellers
shouting discounts through
loudspeakers, while Luna
discovered a radiant ghagra
choli and bells. These
treasures, echoing the market's
rhythms, wove their way into
the heart of their performance.

Luna and Adrian explored the Himroo hand weaving
tradition, which is integral to Aurangabad’s textile
heritage. The texture, patterns, and rich history of
Himroo fabrics added another layer of inspiration to
their ongoing creative process. They learnt about the

J different kind of patterns, the lives of the artisans, and
/' about the tana-bana of the weaving process.

They experienced the Khajoori Jaal which is a timeless
pattern woven in intricate design crafted using 2/60
cotton count thread paired with 150-denier silk, ensuring
a fine texture and durability.

al Spaces # Guided Exploration for Resident Art; »
&

Experiencing Marathwada country

e
life at Ridhora village =
The residency artists took a day to visit
local farms and mango orchards with
the curators of the residency. They
enjoyed a satisfying farm made meal i
including pitla bhakri and potato subzi £
accompanied by jalebis under the shade (g
of mango trees. The artists and
residency team talked about the
countryside similarities and
distinctions between UK, Chilé, and
India. The artists also recorded animal
sounds that later featured in the
performance.
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The creative & collaborative

Process

Global and Local Arts Collaboration

Luna and Adrian had the chance to watch a captivating performance at few festivals by
Dilip Khanderay.

Dilip warmly invited them to his home a few times, where they shared a meal and
exchanged ideas and inspirations. While Dilip primarily speaks Marathi and English, his
children kindly assisted with translations, bridging the language gap. Luna and Adrian
were deeply touched by the family’s genuine warmth and hospitality, as they shared
authentic, homemade dishes that added a personal touch to the experience.

During their conversation, they had discussed the nuances of Dilip’s art form, particularly
his intricate use of Mudras, and had been especially fascinated by the powerful rotations
he performed during the aarti. He had drawn connections to spiritual practices, such as
the ‘aartis’ of the Gondali tribe in the Marathwada region, the lok-kalakar, the Aarti at the
Tuljapur temple, and his tribute aarti for Ganesh Utsav.

Luna and Adrian had also drawn parallels to how they perceived fire as a cleansing
mechanism for the mind, the environment, and all elements, and they wished to
incorporate this idea into their collaboration.

The curators facilitated communication between the traditional Indian dancer Dilip and
the global artist duo, translating ideas between Marathi and English dissolving the
boundaries of geographies, cultures and art forms. During rehearsals, Adrian and Luna
recited their poems and spontaneously created sounds inspired by birds, water, wind, and
other elements of nature. Simultaneously, Dilip choreographed movements using his
paddhati —method’ or ‘system’, interpreting the tone, tempo, and essence of their work.

Ajanta Ellora
Arts Residency



The Residency finale

Showcase

Contemporary Art Meets Tradition
by the Kham River

The residency showcase took place on 29th
December 2024 at Amar Shaheed garden.

Among myriad things, the performance featured
a gentle flute, a mesmerizing sitar, live
nature-inspired sounds created on the spot by
Adrian and Luna, and recorded sounds in varying
tempos, creating an extraordinary sonic
experience. These elements alternated as
background and foreground to Adrian and Luna’s
emotive poetry readings in English, beautifully
complemented by Dilip’s traditional, fluid, and
captivating movements of folk dance. Together,
they created enthralling artistic moments for an
audience of over 75 people by the Kham River.

As a gentle classical Indian flute sound played in
the background, Luna and Adrian read out poems
about ‘hands’ which included English idioms.
Dilip performed beautiful folk inspired
Bharatnatyam movements with these hands, each
conveying emotions, stories, and symbolism

‘There is no hand to catch time!’
Wash your hands!

I washed my hands!

All hands-on Deck!

Don’t bite the hand that feeds you!
You are a dab hand!
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Two of the performance pieces
were titled:

Black Kite

That connected sounds of animals
and birds by Adrian and Luna to
Dilip’s dance movements inspired
by Jatayu’s story.

The River

This piece captured live sounds of
breeze, wind, thunder and rain
while an amalgamation of
traditional and contemporary
dance was weaved into a story.

Adrian and Luna, as contemporary
artists, adopt an experimental and
interdisciplinary approach. Their
work provokes thought, dialogue,
and reinterprets existing
narratives. They create film,
poetry, immersive multimedia
artwork and soundscapes.

The final performance featured a
beautiful aarti dance, where Dilip
continuous and graciously went in
pirouettes, holding a decorated
plate of aarti—a symbolic gesture
of invoking divine blessings
through the ritual of fire, light,
and devotion.

Watch the complete show
http://bit.ly/4gfPizF
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Building a Collective

Future

Upcoming Artists

AEAR aims to strengthen its efforts
to promote Indian culture and
heritage by engaging global artists
and becoming a unique residency
that fosters collaboration between =
tribal folk art, heritage traditions, .
and contemporary art. We aim to Beowulf Sheehan
spotlight India’s culture and art A New-York based

s A . photographer of figures in the
traditions by providinglocal artists ;s and humanities. To date,
with opportunities to share their he's photographed better than
skills, collaborate with global 1,000 writers from more than
peers, and gain recognition on an 60 countries.
international stage.

Future Projects in the Pipeline
1. International and Local Artist Collaboration

e

—

AP

4

Jaruam Xavier
A Brazilian researcher with
an MFA in Dance specializing
in Choreography from the
University of lowa, with a
wealth of experience as a
professional dancer.

Invite international artists to collaborate with local artists, fostering
knowledge exchange and providing opportunities for local talent to

showcase their art on the global stage.

2. Creating a Thriving Collaborative Space

Establish a vibrant haven where artists can stay, create, and celebrate
their work. This space will serve as a hub for experimental
performances, exhibitions, and diverse art forms, welcoming both

resident artists and the city’s budding talent.

3. Raising Global Awareness of Indian Art

Promote India’s rich art, culture, heritage, and architecture on the global
stage, contributing to the tourism industry and encouraging cultural

appreciation worldwide.

4. Preservation Through Documentation

Document traditional Indian art forms and the stories of their
practitioners to ensure their preservation for future generations.

5.  Workshops, Exhibitions, and Outreach

Conduct programs that bring together students and folk artists, fostering
collaboration, promoting heritage, and cultivating a deeper appreciation

for India’s artistic traditions.

6. Scholarships and Stipends

Provide financial support for participating tribal folk artists, local
artists, and international artists through scholarships and stipends,

enabling their creative endeavors.



Building a

community

-

AEAR’s ultimate dream is to create an
Art Village, a thriving hub where all
these ideas come to life in harmony.

This village will be a place to upskill traditional craftsmen and artists,
ensuring their art evolves while preserving its authenticity. It will
serve as an experience center where tourists can witness the magic of
India’s art and heritage through the work of these craftsmen.

The Art Village will also act as a vibrant collaboration and creation
space for resident artists, fostering cross-cultural dialogue and
innovation. By providing a sustainable platform, it will generate
livelihoods for the crafts community, empower artists, and contribute
to the growth of tourism in the city.

This vision is not just about preserving the past; it’s about building a
future where art, culture, and community thrive together. With your
support, AEAR can transform this dream into a reality.

Ajanta Ellora
Arts Residency



Th &r]k y()l CREDITS

5 t Artists in Residence
\ r r Luna Montenegro, UK
y()l/l bllpp Adrian Fisher, UK
Dilip Khanderay, India
This residency and its finale would not

have been possible without the invaluable Curatorial Team
support of our collaborators, partners, and Vrishali Kekre
well-wishers. We deeply appreciate your f/{szvi’lmfl{)es}?muﬁl
contributions in bringing this vision to life. M:hr ‘;etﬁg avendra

Volunteers
T H E R E FU R E Yash Shewale
Viraj Bhosle
Sagar Akode
Raj Nalawade

On ground Staff
Salim Shaikh
Ashok Bhise

Food and Beverage
Rashmi Kedia

s
bt G ] el

Sound and Lights

a 1:[} ‘;‘g Ashwin Decorators

Ao EcoSatTvR Photography & Videography
s Rohidas Somwanshi

Special Thanks
Vaishali Kenekar
Dr. Archana Sarda
Bijlee Deshmukh
Munish Sharma
Gauri Mirashi

www.ajantaelloraartsresidency.org

ajantaelloraartsresidency@gmail.com COPYRIGHT
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Hosted in the historically and culturally rich

(Aurangabad), home
to two UNESCO World Heritage sites, the Ajanta
Ellora Arts Residency offers an artistic and
cultural space for creativity, immersive experience
of Indian heritage, and cross-disciplinary
collaboration. The residency encourages
engagement with diverse environments and
cultural narratives, building connections between
local and global art practices.

This report documents the

capturing the journey of the
participating artists, their creative explorations,
and the diverse outcomes that emerged from the
experience. It also serves as a reflection on the
aspirations of the curators, who continue to
envision and shape the future of this residency as
a platform for artistic growth and collaboration.
Through this report, we celebrate the spirit of
experimentation, dialogue, and the transformative
power of art that defines the residency's essence: ===

Ajanta Ellora

Arts Residéncy

235, N3, CIDCO, next to Vignaharta Temple,
Aurangabad, 431003, Maharashtra

www.ajantaelloraartsresidency.org
ajantaelloraartsresidency@gmail.com



